


BORDERLESS
 

LANCASTER INSTITUTE FOR THE CONTEMPORARY ARTS

DEGREE SHOW 2020

18th June from 6pm LIVE and online

https://www.facebook.com/borderlesslu

https://www.borderlesslu.art

FINE ART CATALOGUE

Lancaster University



2  3  

CONTENTS 
 
MESSAGES FROM HEAD OF 
DEPARTMENT AND FINE ART

MESSAGE FROM DEGREE SHOW 
COMMITTEE 
 
Aisha Rattan 
Alison Cooper 
Amy Vickery 
Bella Proctor 
Camila Aguirre Priego 
Catherine Biju 
Charlotte Armitage 
Chryso Sorokkou 
Elfin Luna 
Ellen-Mary Bromley 
Georgina Carter 
Georgina Harris 
Hannah Grimes 
Harriet Furness 
Isabel Jones 
Izzie Parvin 
Izzy Toms 
Jenny Wood 
Jessica Baird 

Jessica Lewis 
Julia Worden 
Kasia Tatys 
Katherine Dale 
Lily Down 
Lily May Muir 
Liv Gresswell 
Lu Sutton 
Megan Teece-Round 
Mia Oldham 
Miles Elliott 
Millie Ansell 
Molly Bogin 
Molly Nash 
Núria Rovira Terradas 
Olivia Kenyon 
Olivia Pennington 
Rachel Louise Doughty 
Rebecca Bowman 
Rebecca Gosling 
Rebecca Hatton 
Shenae Thompson-Kerr 
Skye Williams 
Stephen Wallis 
Tiernan Andrews-O'Rourke

 
3 
 
 
7 
 
8 
10 
12 
14 
16 
18 
20 
22 
24 
26 
28 
30 
32 
34 
36 
38 
40 
42 
44 

46 
48 
50 
52 
54 
56 
58 
60 
62 
64 
66 
68 
70 
72 
74 
76 
78 
80 
82 
84 
86 
88 
90 
92 
94

MESSAGES FROM OUR HEAD OF DEPARTMENT AND FINE ART 
 
 
At this moment when the graduates from our courses this year are leaving us, 
we get the chance to see and reflect on their achievements over the past three 
years. While not having the presentations on campus, we are very pleased that 
the students have put together this site, to capture their achievement and 
mark this moment. This year, much more than ever, the sense of being on a 
journey where the map is uncertain is more palpable than ever. Just over the 
past few months we’ve all had to rethink how we carry out our professions 
in very different ways. It throws the spotlight onto what we do, why we do 
it, and what it means to have audiences in creative disciplines. Whether its 
product or performance, critique or commodity, seeing and experiencing in 
different ways is key.

Working from home at present means I saw the fledgling jackdaw negotiate a few 
days being fed by hand by neighbours before taking to the wing. As Head of 
Department, there is something very important to me about this time of the 
year when our graduates take flight too. We wish them well.

Professor Judith Mottram, Professor of Visual Arts, Director of LICA 
 
 
 
To say we are living in times of uncertainty has almost become a cliché. On 
28th March 2020, five days after the UK’s ‘lockdown’, The Observer published 
a cartoon, depicting a couple looking out at their metaphorical future drawn 
as a giant cloud of uncertainty. The cloud looms above the couple, an ominous 
threat to the stability of their norm. While this caricature inevitably 
reflects concerns we have all encountered in the past few months, it’s worth 
pausing to reflect on what it means to live with uncertainty.

The contingent is not inherently negative. Nowhere is this better demonstrated 
than in the arts, where it is a necessary provocation for creative thought.  
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As Donald Barthelme has written ‘not knowing is crucial to art, it’s what 
permits it to be made’. To start off on the path of making work, is not 
to know the outcome at the outset. This idea is familiar to these artists 
graduating from the Lancaster Fine Art degree.  
 
Over the past three years of study they have been encouraged to experiment, 
engage in creative risk-taking and seek opportunity for destabilising 
predictable expectations. Six months ago, none of us expected to be 
celebrating the achievements of these artists in a digital form. It is 
testimony to their flexibility, willingness to experiment and take risks that 
Borderless is successfully launched online 18th June 2020 as the world remains 
in the grip of a global pandemic.

Many of these graduates chose to come to Lancaster to take advantage of 
Lancaster’s 24/7 studio access and theory/practice mix to develop their own 
interests unhampered by a ‘house style’. The individuality of each artist’s 
work is reflected in the personalised pages of the Borderless exhibition. 
Although the pandemic forced studios to be temporarily closed, this degree 
show demonstrates their creative ambitions continuing to develop beyond the 
boundaries of the studio. And, just as in daily life we have rapidly adopted 
new language and practice – ‘social distancing’, ‘lockdown’, ‘zoom’ – these 
students have embraced new approaches, techniques and ways of presenting 
their work to audiences, displaying their inventiveness, resilience and 
determination to make new work for new times.

On behalf of all the Fine Art tutors at Lancaster, I wish everyone the best 
of luck as they graduate, knowing they are well equipped to deal with the 
contingencies of the future.

Dr Sarah Casey, Director of Study for Fine Art 
 
 
 

If ‘success is not to be measured by the position someone has reached in life, 
but the obstacles they have overcome while trying to succeed’, then this is 
the most successful year group we have ever had! They will be remembered for 
overcoming many obstacles over their three years in a universal climate of 
upheaval and challenge... Brexit, Covid and strikes... these crucial years 
of study and development have challenged each and every student in very many 
ways.  The discipline and determination to stay on course has been inspiring. 
 
When they conceived of it back in the winter, our students were not to know 
how appropriate their title “Borderless” would be to the present moment: a 
virus has shown us how interconnected our bodies and communities are with 
others around the globe, and social uprisings right now are showing that our 
window on the world often presents only a fraction of peoples’ experiences and 
feelings.

In this catalogue accompanying the students’ online degree show, the students 
have documented and described a truly boundless array of approaches to the 
task of making and showing art in the unique conditions of today. New media 
and digitally-native approaches such as 3D animation, augmented reality and 
animated montage are of course well represented on the website. There are 
examples here also where more traditional modes of art making: paintings 
and sculptures have been thought about through documentation, with showing 
process, detail and exhibition ideas, or adding narrative and poetic texts 
to drawing layouts. For many the website and catalogue cannot match the 
experience that would have been had in a physical show, but there is a very 
rich and diverse set of documentation here which will outlast this moment. 

We’d like to thank in particular students on our Degree Show Committee, most 
especially Liv Gresswell and Skye Williams who have led and coordinated an 
alternative online celebration with enthusiasm, commitment and professionalism 
- we are proud of you - you represent what is finest about Lancaster University 
and what it takes to be an Artist. Let us not forget lockdown and the added 
pressures on them to strive forward in physical isolation. Many students 
may feel discouraged about graduating in these circumstances, we see it a 
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different way - what potential employer wouldn’t be impressed by a Graduate of 
2020? We applaud you for exceeding the best you thought you can be.

Pip Dickens, Lecturer in Painting (Year 3 Convenor)  
and Nathan Jones, Lecturer in Digital Media 
 
Fine Art Staff Degree Show Coordinators

MESSAGES FROM OUR SHOW COMMITTEE CHAIRS

We would like to personally thank all the students for working alongside us 
in being able to achieve such a feat and all the staff for their ever-present 
and unwavering support! In particular, we would like to thank Pip and Nathan; 
without their dedication to moving the degree show online, such an achievement 
would not have taken place. 

We would also like to thank Mark Simmonds, our website designer, and Ralph 
Mackenzie, our website builder, for constantly taking on student feedback and 
adjusting their work to fit. It has been a pleasure to work with them both. 

Finally, we would like to thank all of you, sitting at home in front of your 
devices, for supporting our students through visiting our site.  

Whether you are students, staff, friends, family, or a stranger, we would like 
to take this moment, as the incredibly proud co-chairs, to welcome you to the 
first-ever online degree show for our 2020 graduates!

Liv Gresswell and Skye Williams 
Co-Chairs, 2020 Degree Show Committee 
 
 
DEGREE SHOW COMMITTEE 

Liv Gresswell, Skye Williams, Georgina Carter, Rebecca Hatton, Miles Elliott, 
Shenae Thompson Kerr, Olivia Pennington, Lily Down, Harriet Furness, Charlotte 
Armitage, Núria Rovira Terradas, Kate Chernysheva, Stephen Wallis, Rachel 
Doughty, Jon McGuigan, Mia Oldham, Molly Nash, Georgina Harris
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Aisha Rattan works with Photoshop as a means of creating digital collages. 
Her pieces explore Freud’s notion of ‘The Uncanny’, focusing on the primal 
sense of unease a viewer experiences when presented with familiar motifs in an 
unfamiliar context. Unease as a result of The Uncanny arises through Aisha’s 
depiction of masked beings, notions of The Double, omnipotence of thought, as 
well as beings which lie in-between the realm of the animate / inanimate. 

Aisha challenges contemporary views held by society and its Uncanny 
perspective of those who are alienated and labelled as ‘other’ in terms of 
race, politics, and socio-economic hierarchies. 

Aisha Rattan

Digital Collage
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Alison Cooper

Painting

Email: alisoncooper98@gmail.com

Website: www.twobpencilblog.wordpress.com

Instagram: @alisoncooper_art

Alison Cooper works with ink, soap and acrylic paint to create neural networks 
which represent the creation and eventual destruction of networks in our 
brain. Her pieces result in a layered pattern of abstract shapes and form 
contrasted with detailed paintings of individual neurons as well as a subtle 
layer of bleach to represent the degraded network. 

The viewer is inclined to look carefully in-order to see each detail and 
follow a discrete pattern within the work. Her work has a fluidity to it as 
the networks the artist has created move across the page figuratively. She has 
suggested that the use of colour is relevant to each stage of the destruction 
of the network as she uses similar hues to suggest continuity as well as 
introducing brighter colour as a contrast representing the birth of a new 
network and the beginning of a change in dynamic.
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Amy is an impressionistic landscape painter who takes inspiration from her 
environment. She produces paintings that are not literal representations, 
rather, a combination of what is physically present and her emotional 
responses to the scene.  

Amy is currently focused on producing artworks that highlight the important 
issue of plastic pollution in the sea. Using her own photographs, she takes 
the best aspects from several images and combines them to make a composition 
of her own making.  

The images shown illustrate Amy’s interactive installation called Fantastic 
Plastic? where recycled plastic hangs in front of wall-based canvases 
depicting seascapes. By entitling her outcome Fantastic Plastic? and having 
the plastic effectively take centre stage, partly obscuring the seascapes, Amy 
is making the viewer question the use of plastic and its disastrous effects.  

 

Amy Vickery

Painting

Email: amyvickery@sky.com 

Website: amyvickeryfineart.wordpress.com

Facebook: @amyvickeryart

Instagram: @amyvickery_art
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Bella Proctor

Painting

Instagram: @bella_proctor_art

Email: Bella.proctor99@gmail.com

Bella’s practice involves exploring the female body through paint. Its aim is 
to illustrate it as more than just a body but as an extension of the self and 
a part of feminine identity. This is in support of normalising the complex 
relationships which modern women hold with themselves and their bodies. 

It addresses issues of identity, femininity, and self-image, getting to grips 
with what it really means to be a woman, rather than what media portrays 
it as. Her practice achieves this by showing how these structures influence 
everything we do, focusing, for example, on the ordinary act of dressing. 
Bella’s use of blue is central to her practice allowing her to work outside 
of the constraints of connotations that popular media holds about the idea of 
‘flesh’ and its sexualisation.   
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Camila  
Aguirre Priego

Photography

Email: cami.ap.1997@hotmail.com

Instagram: @theappleandthecat

Camila’s practice evolved around the idea that we create a personal vision of 
the world through small details that captivate our attention. Some elements of 
her surroundings catch her eye and, for a reason that is often unknown to her, 
intrigue her. Photography is a way for her to question the world she lives in 
and try to understand it. Be it by focusing her lens on objects that she finds 
interesting no matter how trivial or by experimenting with effects created by 
reflections on a window or water.

Inspired by photographers such as Shirley Baker, Rut Lee Luxemburg or Saul 
Leiter and artists like Dominic Smith, Camila is in a constant attempt to 
capture her surroundings from a personal point of view to share her perception 
of the world with her audience. She developed her photographic practice around 
the aesthetic and composition of an image, looking for new ways of creating 
effects and arrangements with her camera.
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Catherine Biju

Painting

Instagram: @cathcreations20

Catherine uses painting to rediscover deep-rooted aspects of her culture and 
heritage. Her work takes a critical view of the cultural and perspective 
change she has undergone as an international student, being introduced to 
contemporary art for the first time. Taking Indian historical paintings as 
her starting point, she explores the hidden compositions within these works, 
combining them with visual codes from western painters such as Chuck Close 
and Adam Lister. The fragmentation and ‘slow burn’ effects of these artists, 
and a variety of technological references, result in a highly textural and 
sophisticated composition being brought to the revisions of the celebrated 
Indian works of Raja Ravi Varma and Indian Miniatures.

Catherine adapts the histories of formalism and minimalism from an Indian 
perspective, inviting viewers to appreciate formal aspects of the works.
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Charlotte 
Armitage

Conceptual and Photography

Charlotte Armitage works primarily with text, using different forms of writing 
to investigate ways in which we can disconnect from the digital world and 
be more engaged with our surroundings. At the heart of her practice is an 
interest in presence and absence; in empty spaces, things that have been 
lost, what remains when something has been taken away, and our relationship 
with moments or places that lack distraction. Her work is currently concerned 
with personal experiences of time, and how the act of gardening can alter our 
perception of passing time and ground us more firmly in the present moment.

This year Charlotte created a garden space within the art studios and visited 
it every day to make written notes and photographic records of its changes, 
creating time in her schedule to focus solely on the task of gardening and pay 
attention to small acts of growth. The unhurried pace at which the garden grew 
formed a distinct contrast to the frantic pace of modern life, and engaging 
with the garden on a daily basis encouraged her to slow down and better 
appreciate the time that was passing.
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Chryso Sorokkou
Drawing

Chryso’s art examines female power and achievements. She has created a 
multi-part panel of powerful, important and famous female figures whose 
achievements have influenced culture, politics and society. Some of these 
women are important in her personal life, for example her sister, mother and 
grandmothers. Chryso’s concept is to show that all these women are infinitely 
more than bodies and faces, they are intelligent and skilled achievers. 

Her drawings focus on faces and eyes, eyes being most important. Chryso wants 
the viewer to feel that each drawing is addressing them personally - trying 
to communicate women’s strength, power and influence and the irony of their 
marginalization by the society at large.  She uses colour pencils in her work, 
as she believes they give a smoother and a more delicate result. Chryso’s 
home is Cyprus. Cyprus is a small island with a mix of traditional and modern 
attitudes. While women have always been fundamental to family and social life, 
equality in the professions, including the arts, is still evolving. These 
drawings of powerful women represent models of achievement. For Chryso, as 
a young female artist, their achievements are inspirational. Her practice 
celebrates and follows in their footsteps.
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Elfin Luna

Performance and Installation

Email: elfinluna@hotmail.co.uk

Elfin Luna investigates notions of femininity, sexuality, and materiality 
of the female condition. Her process involves combining elements of video, 
performance, and installation, aiming to create an immersive experience 
for the viewer, whilst placing them within an environment questioning 
perception of the female body, created through exposure to a juxtaposition of 
traditionally feminine attributes and visceral imagery.

Her work is heavily influenced by 1970s women’s performance art – both 
aesthetically and contextually – as she considers methods of subverting male-
dominated representations of the female body observed across classic art 
disciplines. It also builds visually upon object symbolism; the physical 
objects used each hold their own connotations linking to concepts of purity, 
fertility, and menstruation.Through this she plays upon voyeuristic nature, 
seeking to form an intimate connection between the artist and viewer, and 
using this as a tool in exploring the symbiotic relationship between the ideal 
form and the abject body.
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Ellen-Mary 
Bromley

Sculpture

Facebook: BromleyArt&Design

Instagram: @Bromleyartdesign

Email: embromley@hotmail.com

Phone: 07794907410

Ellen-Mary Bromley is a young Cumbrian, contemporary artist who draws her 
inspiration from the beauty of nature and her surroundings. Her colourful resin 
work pays homage to her two homes; Lancaster University and Walney Island. Her 
distinctive personal style emanates the colourful atmosphere of her hometown and 
University campus, springing joy and vibrancy throughout. Land and sea, forest 
and beach, Lancaster and Walney are all brought to life with contrasting and 
harmonious colour in her bold resin works. Bromley draws from nature itself and is 
also influenced by many years of suffering from severe hearing loss. This has led 
Bromley to subconsciously make decisions in her work due to her synaesthesia, a 
neurological condition in which information meant to stimulate one of the senses 
stimulates several, in this case hearing and sight. She explains, “I have been 
subconsciously choosing and using specific colours to ‘hear’ my work such as ‘loud’ 
colours; reds, blues, yellows, and by combining sight and sound my synaesthesia 
allows me to both physically and mentally see my work- almost making up for the 
severe hearing loss.” Bromley’s work tells a story, and she invites you to join 
her on this visual journey by interacting with her hanging installations that 
she labels ‘windchimes’, the participation of the audience therefore acts as a 
metaphorical and physical ‘wind’, making the resins chime together like a real 
windchime.
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Georgina Carter

Painting

Email: g.carterarts@gmail.com

Instagram: @gcarter_arts 

Georgina’s practice focuses on the portrayal of the brushstroke through 
sculptural painting and installation. Her work emphasises the significance 
and independence of the brushstroke, exploring its qualities and how they 
can be expanded outside of the painting to embody its full phenomenological 
potential. Treating brushstrokes in a sculptural form allows audiences to 
interact with them in a way that manipulates attitudes and considerations of 
the gestural marks made by artists.  

Her method is a delicate coordination between the artist’s agency and 
the agency of paint itself, working together to create authentic floating 
strokes that live separately from their surfaces. Within Georgina’s 
work, the brushstroke is treated as an individual entity and conduit for 
phenomenological interaction.
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Georgina Harris

Painting and Drawing

Instagram: @georginamharris

Website: georginaharrisartist.com

Email: harrismgeorgina@gmail.com

Today in Britain, we struggle to know what forests mean to us. Georgina uses 
painting and drawing to investigate this issue. She does this by looking at 
the ties between forests and religious architectures, ancient systems of 
belief and the experience of looking up. Georgina works outside using oil 
paints, to portray her ‘lived experience’ of being in a forest. 

The abstract brushstrokes describe her external senses and her internal 
experience of an environment. Georgina’s work aims to expose the mystical 
traditions surrounding British forests, but she hopes the colourful, abstract 
style of her work also invites the viewer to not take the paintings too 
seriously! Instead the viewer can play with finding their own meaning in the 
paintings. Fundamentally, Georgina attempts to challenge what our local parks 
and forests mean to us, and she works towards art that encourages a symbiotic 
connection to these spaces.
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Hannah Grimes

Painting

Instagram: @hanartg19_x 

Email: hgrimes178@gmail.com 

Facebook: facebook.com/hannah.grimes.587/

Hannah’s works incorporates the ideals of the unconscious and conscious 
practice of the artistic process of painting. The main principal and concept 
behind this is continuous experimentation. Not having any pre-conceived 
thoughts of what to paint beforehand. Instead it involves free-thinking, 
clearing of the mind and having the freedom to paint what could potentially be 
an unconscious representation of the inner mind. Hannah’s work often combines 
geometric shapes, vivid lines and bold colours. She explores form, shape and 
structure by reaching into her inner emotional state  to formulate her own 
personal perspective and depth of feeling. This form of painting represents 
the unconscious aspect in art. The conscious element is determined by the 
space and scale of the piece as the unconscious application evolves on the 
canvas. In her opinion it is a way of expressing that which cannot always be 
explained: fragments of memory and incorporation of objects. 

Hannah draws inspiration from the Surrealist movement, in particular artists 
such as Giorgio de Chirico and Paul Klee as well as Andre Masson, an avid 
influencer of the automatic movement.  
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Harriet Furness

Painting

Website : harrietfurness.wordpress.com 

Instagram : @_harrietamelia_art 

Email : h.a.f.4rt@gmail.com 

Harriet’s paintings aim to express the experience of the landscape and how 
that experience can change over time. As memory fades over time, mental images 
shift and change, resulting in parts of images being replaced with shapes. By 
using memory in her practice, she deconstructs the landscape in her memory 
making these paintings more personal than her experience in the landscape. 
When she starts a new painting, she likes to refer to her sketchbook to 
gauge how her memory has changed the perception of the landscape. During the 
painting process elements may fluctuate, going back or forward, depending on 
aspects that resonate the most.  

The process of her work isn’t to mimic what she sees but to experience the 
landscape and use that as a source in her work. She fills the canvas with marks 
and shapes she remembers from the landscape before using her sketchbook as 
a source in her work.  She explores surface, shape, colour, composition and 
marks to capture the detail of the landscape even though the composition has 
been deconstructed.



36  

Isabel Jones

Drawing

Email: issyjones@live.co.uk

Instagram: @isabeljonesart

Isabel Jones’ practice combines the fields of art and science. Using 
magnification and microscopes her drawing uncovers and reveals patterns and 
resemblances found in both nature and human forms. Microscopy and controlled 
rendering allow her to investigate the seen and unseen, unveiling the beauty 
in ordinary, often overlooked, matter and material. These compositions relate 
to concepts of growth and decline, of life and disease interlocking and 
parting. Using first-hand observations and an exact linear technique, Isabel 
draws with paint pens on two fine Japanese papers, Awagami and Bib tengujio. 
The process produces delicate and intricate drawings with ephemeral qualities. 
The microscopic elements have been manipulated to be both precise and at the 
same time ambiguous, viewers will question what they are looking at, the 
science of microscopy or the art of drawing.
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Izzie Parvin

Digital Media and Drawing

Email: isobelgraceart@gmail.com 

Website: isobelgracemay.co.uk/ 

Instagram: @isobel_grace_may 

Is text really ‘black and white’ anymore? Driven by an interest in the 
way language and words are being used online, Izzie’s work uses drawing 
and digital media to examine written language. In particular, the use of 
written language online. There is an unconscious perception that text is 
‘black and white’ and the information it presents factual. This perception 
dates back to a time when the printed word was required to be fact checked, 
in more traditional mediums, such as books. Yet, the rapid developments in 
communication technology and the integration of social media into our lives is 
changing the way we use this seemingly solid form of communication. Now the 
vast majority of society can make public statements online, with no regulatory 
body or fact checking necessary. In this online world, where anyone can say 
anything, how much can we believe of what we read? How is social media and the 
overload of textual information it presents affecting how we perceive what 
we read? Is text now malleable? Are we able to see what is fact and what is 
opinion? Are we really in a ‘post truth’ world?  Or is it just a new way to 
engage with language? Taking the text itself as her medium, inspired by art 
movements such as Letterism and artists such as Christopher Wool and Jenny 
Holzer, Izzie is exploring some of these questions. By breaking the text 
apart, she is asking us to entirely reconsider how we perceive the written 
word, particularly online.
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Izzy Toms

3D Modelling and Animation

Izzy Toms is a 22-year old artist from the North of England who produces 
digital models and 3D animations. These are often explorations of Artificial 
Intelligence and how technology affects the mind and body now and potentially 
in the future. Her early body of work consisted of predominantly traditional 
media, however, in 2018 she began to experiment more with digital art, creating 
video installations and gifs. These installations focused on aspects of 
internet culture and developing technological cultures and landscapes. In 2019 
she began to experiment with the concept of 3D Projection and AR which lead 
to the main body of her work, consisting of 3D models of alien-like brains. 
These were projected using simple methods such as physical sculptures and 
other hardware to create three dimensional illusions. This would later develop 
into experimental AR and viewing sculptures through screen and her collection 
of works titled the ‘Brain Garden’. These brains are a study in environmental 
creation and imagining the future through augmented reality. Toms’ work is 
primarily concerned with the connection between biological humanity and 
digital/technological humanity and how that can be shown visually through art. 
Her work can be best described as an attempt to merge the physical landscape 
and the digital one.
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Jenny’s practice is inspired by the relationship between science and art. Her 
work explores natural growth and generation, recreating the formations and 
patterns of plants and flowers’ cells on a molecular level. She does this by 
setting up experiments with inks to observe how the materials shape the image. 
She works with contingency of her materials, using substances that repel 
against the ink which results in the organic formation of interesting patterns 
and shapes. For example, she has used alcohol-based ink over water-based ink 
as it encourages the ink to fade and spread throughout the paper. She also 
pours and drops household oil onto areas of the painting creating intriguing 
patterns. 

By using less traditional tools such as pipettes and syringes she regulates 
and controls how oil and inks are placed. This allows her to create patterns 
that couldn’t have been created using a paintbrush; the alchemy of oil and ink 
create the painting itself.  

 

Jenny Wood

Multimedia Painting

Email: Jenniferwood786@gmail.com

Instagram: @Jennywoodart_2
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Jessica Baird

Installation

Email: jessb-98@hotmail.com

Jessica Baird works with installation manipulating a variety of shaped 
paintings made with acrylic paint on OSB wood. Her installation focuses on an 
abstracted version of a childhood memory and the emotions that are attached 
to it. The shaped paintings outline the physical room in which the memory 
took place and includes objects such as the mirrors to emphasise atmosphere. 
Emotions are mainly displayed through the psychology of colour and how these 
colours interact with different mediums, textures and combinations to reveal 
an accurate and honest feeling. 

Despite the installation representing a unique and personal memory to the 
artist, Jessica hopes viewers relate to the piece in their own specific way. 
She encourages interaction within the installation space so that audiences 
can make a connection to the artwork as well as gain an understanding of the 
importance of its atmosphere.
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Jessica Lewis

Jessica is a painter who works in a range of mediums. Previously she has 
focused on topics such as mental health and self-identity. Her degree show 
work utilises watercolour, as the natural fluidity of the medium is sympathetic 
to the subject - that of exploring gender identity and androgyny. The aim of 
the work is to critically respond to visual representations of femininity and 
masculinity and how these conventions can be explored through use of colour 
and form.

Painting
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Julia Worden

Painting

Email: juliawordenart@gmail.com 

Instagram: jwordenart 

Website: www.jawdesigns.org 

The grid is used as an emblem of modernism. Its horizontal and vertical lines 
characterise modern life: from city layouts, to computer keyboards, to the 
pixels on our phone screens – the grid is everywhere. Julia Worden explores 
the process of creating art through repetition and the grid. She believes that 
the purpose of a repeated action is more than a means to an end. It is not 
simply a prerequisite to achieving a critical mass or realising a particular 
form; small or insignificant acts gather importance through repetition. 

In Julia’s work, it is the inability of her human hand to exercise total 
control to perfectly repeat an action that accentuates the differences between 
each unit. Therefore, a relationship between the chosen materials and the 
processes used is built, mediated by hand labour. From a distance, the grid 
lines in Julia’s work appear consistent, parallel, and symmetrical. However, 
from a closer perspective, it is evident that these pieces are imperfect; 
the lines are unevenly spaced and often obscured by the paint. Julia’s work 
challenges the viewer to look closer in order to recognise the subtle details 
found in each artwork. 
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Kasia Tatys

Drawing

Email: kasia.tatys05@gmail.com 

Website: kasiatatysartist.com 

Instagram: @kasiatatys.art 

 

Kasia’s practice investigates time, space and ontology, as a means to explore 
the existential truths of belonging, memory and identity. Her drawings utilise 
the ephemeral processes of creation and erasure, negotiating connections 
between memory and flora in the context of immigration and displacement. Plants 
act as signifiers for collective and intergenerational memories, testifying the 
lived, living and potential connections to our ancestry and heritage. 

Only by understanding these traces across time and space, can we begin to 
answer questions about our own ontological being. Kasia’s intimate enquiry, 
through observational drawing therefore, aims to explore the micro-connections 
that define us as human beings; living symbiotically with our ecosystems.
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Katherine Dale

Painting

Email - katherinerdale1517@hotmail.co.uk

Instagram - katherine.rose.dale

Website - lancasterfineartblog.wordpress.com

Katherine Dale’s ‘moving paintings’ are inspired by the idea of duality. The 
physical space a person inhabits is different to what they experience – though 
biologically these are just electrical impulses in the brain, the spirit or 
awareness takes up a unique space that differs from their appearance. To every 
person, therefore, there is always an unexplorable ‘other’ to their identity. 

Katherine painted this initially through portraiture, combining it with multimedia 
experimentations in 3D space with clay sculptures, which she then responded to in 
digital experimentations. She used these different forms of media to represent 
‘bridging the gap between the mental and the physical’. This evolved into a series 
of her ‘moving paintings’ which explore the relationship between static reality 
and the chaotic and shifting imagination. A painting contains in itself not just 
the image it is representing, but the history of each brushstroke invisibly. This 
mirrors how, in every face, we can only physically see an instance of existence, and 
not the emotion and mind behind it. You may own one of Katherine’s dark and tonal 
paintings, but know that there is a digital animation connected to it, telling a 
story of its subject that cannot be fully found in the accompanying canvas. 
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Lily Down

Painting

Instagram: @lilymd_art

Email: lilydown68@gmail.com

Lily’s work is largely concerned with the intersection between mathematics, 
art and music. She explores this through self-imposed and self-created 
rule systems influenced by mathematical theory, music theory, system art and 
instinct. These rule systems dictate the outcomes of her paintings, which 
investigate the nature of the painted line. Her large-scale work pushes the 
physical limits of her body but also investigates its relationships with its 
space and materials, and the passing of time. Notions such as tactility, 
fragility and detail are all essential in her practice, which balances the 
certainty of mathematics against softer, more intuitive expression.
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Lily Muir

Digital Media  
and Installation

Lily Muir’s current work focuses on themes and issues surrounding female 
objectification, sexism within the workplace and everyday sexism within 
casual language. Her practise involves working closely with different female 
subjects with whom she develops an ongoing dialogue with as they perform in 
front of the camera. Once a strong relationship between Muir and subject are 
built through a series of conversations, observations and interviews, she 
employs a variety of methods when producing digital pieces, including video 
installation, photography and digital manipulation; often demonstrating an 
intense engagement with her chosen feminist issue. 

The intensity created within her work is not only demonstrated through the 
subtle and slow movements of her female subjects, but also through her highly 
controlled and structured film-making techniques, lighting and cinematography. 
Muir personifies the camera to physically depict society’s sexist and 
objectifying male gaze over women as her subjects remain trapped behind the 
screens, the camera therefore assumes the powerful role of the oppressor. Her 
politically confronting work becomes an insightful reflection on gender and 
sexism, as Muir hopes to create an environment where spectators are invited to 
reflect on such political issues.

Website: lilymuir.wordpress.com

Instagram: @lily_muirx

Email: lilymay.lmm@gmail.com
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Liv Gresswell

Painting

Instagram: @ogresswellfineart

Facebook: O Gresswell Fine Art (@ogresswellFA)

Email: livvygress@btinternet.com

Lincolnshire raised and now a resident in Lancaster, Liv Gresswell has 
experienced a dramatic change in landscape throughout her artistic 
development. 

Over two years of developing a relationship with the landscape she has founded 
a hypocritical art form. Influenced by eco politics and the ever-growing need 
for a healthier world, her interests now lie in aspects of the hypocrisy of 
ecology and the disastrous nature of wildfires that spread across Australia. 
Liv Gresswell’s work takes on the challenge of expressing this from an 
abstract birds-eye view perspective using soil and pigment to create baron 
landscapes coated in lustrous yacht varnish.
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Lu Sutton

Painting

Instagram: @Lusuttonart

Website: lusutton.wordpress.com

Email: lucykathryn89@gmail.com 

‘As an artist born and raised in West Yorkshire, I have a lot of experience 
of the attitudes of Northerners, as well as the external attitudes of others 
towards us. When I first came to University, it was the first thing people 
noticed about me - my accent described me before I could even start.’  

The focus of Lu Sutton’s work is how Northern Identity can be depicted by an 
underlying feeling of otherness. She chooses to depict these ideas through 
large watercolour paintings inspired by contemporary Swiss artist, Uwe 
Wittwer. Her process involves using projected photography as a means to layer 
up journalistic imagery of Northern life in a way that creates ambiguity and 
disquiet in the viewer, and a way of showing the viewer how it can feel to 
have the only broad accent in the room. 

Sutton switches between watercolours, Indian ink and reduced red wine, 
creating images that are fragile and ghost-like in appearance to mirror the 
invisibility felt by those living in Tory austerity in post-Thatcher mining 
towns, like the artist herself. And of course, the £3 red wine is an important 
symbol of friendly Northern values. 
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Megan  
Teece-Round

Digital Media

Megan Teece-Round is a womxn, multimedia artist, student, lover, listener, 
observer and transformer. Their practice makes use of video, projection, 
performance, sound, installation, text, hypertext and digital/moving 
image. The critical inquiry behind their work surrounds gender identity, 
connection, technology, Laboria Cuboniks’ xenofeminism, cyborg theory, 
fragility, femininity and the ever-gradual political lean towards the right. 
Their practice uses caricature to play on existing stereotypes whilst using 
technology and digital ‘language’ to embody a post-internet character. 

Megan has been an executive member of the Up North Arts society, taking part 
in organising workshops and exhibitions, and has run their own art/nightlife 
events in Lancaster in 2018 and 2019 under the name DeRIVE. Megan is currently 
based in Manchester and has exhibited and performed in northern galleries such 
as King Street Studios in Lancaster and Open Eye Gallery in Liverpool.
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Mia Oldham

Digital Media and Installation

Email: mia98@hotmail.co.uk 

Instagram: @miaoldhamfineart

Mia Oldham’s practice explores ideas of big data, network theory, and the 
gap between computational and algorithmic processes and human thinking and 
movement.  ‘Fluid data’ is explored through 3D rendered wave textures, both 
as an ocean that we as an audience are submerged in, and as a distant floating 
object. The transience of these digital objects is considered as Mia inserts 
herself as a subject, combining motion capture technologies with dance. 

These natural human rhythms can therefore align with completely digitally 
processed and rendered movement, ranging from GIF overlays from archived 
GeoCities websites from the 1990s, to the different renderings of water within 
3D software. Mia’s work therefore questions our human position within this 
networked condition and considers whether the human can only ever pass into 
the virtual as abstracted data.
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Miles Elliott

Painting and Drawing

Email: mileselliottart@gmail.com

Miles is a 21-year-old artist living in Essex, interested in the question of 
personal identity. They have always wondered what it is, philosophically, 
that separates their experiences from anyone else’s. This interest has been 
approached through theory and practice. Using tools from phenomenology to 
achieve an objective essence (epoché) and a painting practice of portraits and 
interiors which include both presence and absence, Miles questions the way 
things and events leave an impression within our consciousness.

The paintings themselves are made on sheets of glass. The surface holds a 
positive image and allows Miles to cut back through the paint to create a 
transparent or absent area, so creating barriers to habitual expectations and 
breaks in mutual understanding-the effect is to fracture our reading of the 
image. The visual language is derived from a number of sources, the precision 
of English miniatures mix with startling juxtapositions from surrealism to 
make a heady brew.
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Millie Ansell

Sculpture

Instagram: @millieansell 

Website: https://emiliaansell.wordpress.com/

Millie Ansell is a fine art and creative writing sculpture student whose 
work explores the theme of vulnerability and a lost childhood.  Her process 
involves twisting familiar objects of comfort into more malignant items, using 
trauma to inspire ideas of loss and fragility.  After experimenting with 
transforming fabric into solid forms and producing dummies and changing mats 
out of concrete, she started to develop her method of dipping baby clothes 
into hot paraffin wax and shaping the stiffening fabric into eerie forms.  By 
taking these empty shells and staging them in personally emotive settings, she 
confers meaning in domestic sites and evokes memories of twisted nostalgia.
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Molly Bogin

Painting

Email: molbogin@outlook.com 

Instagram: @molly.bogin.art 

Molly Bogin’s work is an exploration into pattern and decoration, using her 
own interpretations of the natural world, textiles and everyday surroundings 
to build up a panoply of optimistic, alluring paintings that investigate her 
inner passions whilst addressing cross disciplines within the arts. 

The painterly gestures and controlled repeat motifs combine to produce a 
balanced dialogue between painting and craft, and examines the hierarchies in 
art.  She hand-paints layers of motifs, exploring translucency and depth with 
different mediums. The same technique is applied to canvas as well as lining 
wallpaper, ultimately hanging these next to each other as paintings which 
raises questions about what we value more, the work of the fine artist or that 
of the anonymous craftsman?

By combining Fine Art with ‘low art’ sources such as wallpaper designs and 
repeated textile motifs, she is challenging the prejudice against decorative 
art and paying homage to the materials and environments which surround us 
daily.  
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Molly Nash
Sculpture and 
Installation

Molly Nash explores histories of patriarchal structures intertwining female 
nudity and sex. Her work aims to re-appropriate women as subjects of the 
male gaze, re-framing them in a context where they are in control of their 
bodies and sexual experiences. She utilises a variety of materials including 
domestic items, tights, wood, plaster, and wax to create the figures onto which 
videos are projected, creating hybrid sculptures on the cusp of the animate 
and inanimate, the seer and the seen.The large-scale sculptures are bold, 
confrontational representations of women that demand to be looked at instead 
of tacitly being depicted and idealised by the male artist. Despite the female 
nude featuring heavily throughout art history, misogynistic attitudes towards 
female sexuality remain unchanged and the female nude retains the power to 
scandalise, with sexual women being cast into the role of monster. The female 
nude has been inextricably bound up with male desire, thus, by projecting 
herself onto the work, Molly challenges perpetuated power structures by 
displaying the body from a female perspective, addressing issues of consent 
for the gaze of an audience, and importantly allowing the work to meet and 
return the gaze of her viewers. The intention of the work is to express 
women’s right to their bodies and how they choose to portray it, not merely 
being fetishized and objectified for the pleasure of the male spectator. By 
reclaiming elements of male fantasy that have been projected onto the female 
body, Molly explores the contradiction between desire for the female body but 
simultaneous disgust when presented with the raw, unglamourised version of it. 
She also questions the double standards of sexual morality that women suffer 
when openly expressing their sexuality, challenging the merging of a liberal 
expression of sex and nudity with understandings of consent. 

Instagram: @mollynash17 - @mollynash_art 

Email: molly.nash@hotmail.co.uk
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After it spins its cocoon, the silkworm is killed in boiling water in order 
to unwind the silk thread which is weaved again to cover human bodies. The 
history of silk has deeply entangled humans and silkworms over thousands of 
years and silk farming has caused evolutionary changes to the Bombyx Mori 
species. This entanglement between the human and the non-human is a fragment 
of the Anthropocene - an era in which every corner of our planet has been 
damaged by humans. Núria Rovira’s work is an invitation to notice these 
entanglements of the Anthropocene through the particular case of silkworms. 
With her BioArt practice, Núria has transformed her studio into a lab hybrid 
in which she has grown 3 colonies of silkworms. From this direct interaction 
with living organisms, the artist creates installations that combine video, 
live performance and sound. Núria’s artwork involves the living, which means 
it also involves the dying. As a result, her art is ephemeral, fragile and 
unpredictable. It plays with temporalities of other life forms and brings them 
into our context. In the encounter with the artwork, the viewer experiences 
the uncanny realization of its deep entanglement with the non-human in the 
layering of living bodies, the material of silk and the artist’s experience of 
her interaction with the living organisms.  

Núria Rovira 
Terradas

BioArt and Installation

Website: nuria7784.wixsite.com/mysite-1

Instagram: @art_nur.rovira

Email: nuria@terradas.com
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Olivia Kenyon

Painting

Olivia’s work aims to explore the mixing of foreign, unnatural substances 
in the sea and air such as oil spills and billowing gas and smoke. She has 
always had a love for nature and is, while unnerved, fascinated at the strange 
beauty found in frightening images of environmental destruction. She wanted 
to replicate this in her work, to show the conflicting intrigue of beauty in 
danger and destruction caused by humans within nature. She uses a variety of 
media such as linseed oil, dye, ink pigment, white spirit and different types 
of paint to create images that run, spill, bubble and give the impression 
of substances that are unnaturally combined to create striking mesmerising 
patterns and colours.
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Olivia  
Pennington

Painting and Digital Media

Instagram: OlivieyOil 

Email: oliviaannelouise@gmail.com

Olivia works with a mixture of different media. Combining elements of 
photography, digital editing, and painting. Her practice is centred around 
colour. She uses miscellaneous objects as a means to explore colour; the 
objects enable her to discover different hues based on the surface, texture, 
and lighting. 

Leading on from these objects, Olivia is now beginning to focus on abstract 
forms, inspired by coloured chips of paint. She is currently exploring this 
through paintings, and digital drawings.
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Rachel Doughty

Video and Photography

Email: racheldoughty98@gmail.com 
Website: rachellouisedoughty.com  

Rachel Louise Doughty is an internationally exhibited artist and filmmaker. Her 
works are largely influenced by our connection to the environment, focusing on 
moving the viewer from a passive ‘observer’ stance to actively engaged in the 
media. 
 
Influenced by a poetic documentary filming style, her focus is evoking the feeling 
of a place or time, over an objective view. Colour, light and form inform her 
work, breaking down the basic building blocks of cinema to discover the ins and 
outs of the medium. 

LOOK AROUND, NOT AHEAD (2020) is a narrative piece, combining footage of 
the city with footage of the ocean. The viewer scrolls at their own pace, 
discovering snapshots and images, combined with text exploring our perspectives 
towards sight, sensations and environmentalism, and how much these influence each 
other. She hopes her work will inspire curiosity in her audience, encouraging 
them to explore and respect our natural playground, and one another.
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Rebecca Bowman

Sculpture

Instagram: @rebeccaruth_glass

Portfolio: rebeccaruthbowman.wixsite.com/portfolio

Email: rebeccaruthbowman@gmail.com

Inspired by her placement year in a stained glass studio, Rebecca integrates 
the craft she has learned into a fine art context. Her work is about the unity 
of fragments, playing on the brokenness of people and society. She uses found 
pottery, sea glass, off cut glass and thrifted mirrors, bringing them together 
using stained glass techniques to form bowls and plates. These bowls and 
plates are intended to articulate the community and unity in the act of eating 
together and the role it plays in forming relationships.
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Rebecca Gosling

Painting

Email: rebeccagos.rg@gmail.com

Instagram: @becky_gosling_art_

Facebook: Becky Gosling

Twitter: @RGRebecca 

Close your eyes. Imagine a face. Can you see it? Rebecca Gosling’s art practice 
explores Aphantasia, a condition which results in reduced or absent mental imagery. 
Identifying as an aphantasiac artist, she aims to investigate the imagination’s 
boundaries with her work also acting as compensatory depiction of the real world. 
She continually aims to find new ways to push the boundaries of contemporary 
painting in order to explore this newly named mental condition. 

Primarily working in acrylic paint, surface and texture are explored through 
layering whilst removing the border of the conventional canvas. There is a focus 
on the figurative as this is where her recall is the most limited.  This is centred 
on the autobiographical and familial portraiture. Rebecca struggles with the loss 
and isolation that comes from the inability to visually imagine friends and family.  
Her art practice is an authentic, personal outlet and form of self-expression, 
often unintentionally incorporating contrasting colours, distortion and illusion 
to represent the unknown element of the condition. Whilst informing herself, the 
aphantasiac art and concurrent theory practice also exists as an educational tool 
to raise awareness of Aphantasia. 
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Rebecca Hatton

Painting

Instagram: @Rebeccahattonart 

Facebook: Rebecca Hatton Art 

Email: becky.hatton@btinternet.com 

Rebecca works with acrylic paint. Her practice is concerned with issues around 
chance and control. She currently makes paintings that push the boundaries 
of and abandon the artist’s control through pouring paint, paint mediums and 
silicone oil. 

Inspired by Automatism (bodily movements that are not consciously controlled 
like breathing or sleepwalking), her fascination resides in the balance 
between the artists intention and the subconscious mind. 
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Shenae  
Thompson-Kerr

Digital Media  
and Illustration

Email: shenaethompson5@hotmail.co.uk

Website: shenaethompson5.myportfolio.com/ 

Shenae Thompson-Kerr primarily works around representations of the self 
through a digital lens. Associating different electronic sources of power and 
cultural capital, mixed with ideas of technical revolution and aspects of 
spirituality. Throughout her work, Shenae has anchored herself to the notion 
of the cyborg. Using ideas surrounding this ‘otherness’, as it relates to an 
existence which is not fully human nor machine; integrating the physical and 
digital characteristics of her practice. 

Her work aims to denote an ethereal richness of people, particularly those 
of colour, as it is not adequately represented in mass media. This spans 
across her illustration and video work, also stitching together found imagery 
and footage from various sources across the web as well as television, 
music videos, video games and film. Shenae’s artwork often features imagined 
figures in collages using motifs and influences from cyber-feminism, net art, 
post-internet aesthetics, pop culture, streamed media and film. Deriving 
from subject matter that grapples with society’s contemporary relation to 
technology and its evolving trajectories, Shenae ultimately creates artwork 
with a personal drive for creative catharsis. 
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Skye Williams

Interactive Installation  
and Sculpture

Email: skyewilliamsstudio@gmail.com 

Website: curatorspace.com/artists/skyewilliams

Instagram: @SW.FineArt 

Skye Williams is interested in community, collaboration, and conversation, 
inviting the public to make important aesthetic decisions that affect the 
resultant work. 

Through her use of everyday, household objects, Williams’ encourages members 
of the public to participate in her installations through drawing and writing 
directly on them. By displaying her installations in public spaces, she can 
access a plethora of individuals to collaborate, which often results in 
interesting written conversations that are read in part, and remain unfinished 
by the participants.  

Previously, Williams’ has seen a huge amount of political debate appear 
on her work, a discussion forming between many people who are unlikely to 
return to re-access the unfolding arguments. These works explore unscripted 
communication, allowing the participants to discuss whatever they feel fit, 
often without meeting one another.
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Stephen’s practice is related to the nuclear cultural landscape. His work has 
evolved from personal memories and experiences and strongly felt frustrations 
that are difficult to express in everyday language. He is drawn to issues of 
industrial secrecy and the separation that exists between nuclear energy and 
weaponry. His work is intimate, not scientific or data focused, and invites 
the observer into the visceral reality of the nuts and bolts of mega bombs, 
fallout and power grids. The nuclear exists on an atomic level – it only becomes 
observable to us in the form of fabulously sublime mushroom clouds or massive 
industrial complexes. The development of these weapons fuelled an arms race 
between superpowers known as the Cold War. Stephen recreates the associated 
fears and horror of nuclear war that overshadows the world today. He argues that 
the existence of the nuclear bomb has prevented optimistic promised futures 
and explains our current static cultural condition. Stephen’s practice uses 
mixed media, objects, video, sound, and installation. His films use distortions, 
abstraction, and effects as a visual language. Sound plays a significant role as 
it frequently fragments the language emphasising that the space and time between 
our thoughts is where our feelings exist. The installations are ambitious and 
challenging inviting the viewer into a secret world. The lost futures from the 
past that haunt the present are embedded throughout Stephen’s practice. 

Stephen Wallis

Mixed Media Installation

Email: ste-w@operamail.com
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TJ Andrews-
O’Rourke

Photography

Email: TiernanArt@outlook.com

Twitter: @TiernanArt

Instagram: andrewsorourke

Facebook: facebook.com/tiernanj.anderwsorourke

Tiernan works with light and long exposure photography, and is concerned with 
notions of Continuing Loss, and urban expansion vs nature. The pandemic has 
heightened his focus on the theme of Continuing Loss, but he sees a strong 
juxtaposition of this global social event and the expanding tension between 
people and nature. 

Tiernan’s work is often highly abstract using quasi-choreographed kendo 
movements to capture emotional angst in his images. More recently, influenced 
by artists like Eric Paré, Denis Smith and Patrick Rochon, Tiernan is 
experimenting with surreal representations, choosing settings and techniques 
outside the studio, that add context and depth to his work.
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